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wu,ﬂ'lr‘ meagon that beginse with
good acting Is, something of a novelty,
and's physicians, amateur and profes-

L have been busily dosing the drama
Sgor many years. They have prescribed bet-
e lightIng, Impreasionistic scenery, greater
ess of themutic material, smaller
s and & wide variety of nlleged pana-
John D, Willlams, producer of«“Our
» o (nitial offering of the year at the
Street Thentre, reverts to an old.
m.‘ remedy, He Is bold enough to
a revival of the anclent and honorabls

{ of acting and I8 dolng his best to estab-
this long needed renascence on n firm

. Naw York's introduction to his theories
_ame with his superbly Interpreted produc-
“fion of Galsworthy's “Justice,”s n play at
“which even the experienced Charlex Froh-
‘man had ghied, alleging, and with some
" gruth, numerous defects In craftsmanship
that seened to spell fallure. But Mr. Froh-
an had forgotten the asset of acting. Mr,
ma remembered It, and despite Mr,
Qs rthy's. loosa technlque, “Justice"
| Into metropolitan success.  Audl-
gnoes emerged from the theatre rhapsodiz.
Sk over the histrionle art of young Jack
‘¥ re. The deep sincerity of the au-
3 purposa needed only to be set forth
a piayer of talent and sKill. Contrary
all forecasin “Jusilce'” proved to be a
& more significant product bLefore the foor-
" Jlights than in the library.
A simllar situation Is suggested by “Our
" Compared with John Galsworthy,
LW, Somerset Maugham, who wrote the plece
at the Broad, In, of course, an inferior lit-
" grary artist. Most of 'his plays wers not
intended for tha bookshelf, but primarily
for the footlights. In “Our Batters,” how-
er. A slight change of manner may he
od. Coming from a dramatist dis-
ginetly “of tha theatre,” the play Im rather
. purprisingly talky, particularly In the first
| act. The dlalogue has been polished with a
care worthy of Oscar Wilde In one of his
. brifllant mnor, and, as is often the case
" when the literary side of play writing is
"gmphasized, there are loose ends of con-

JOHN D, WILLIAMS

A producer who believes thai the
art of acting can be revived.

& #ruction and techinle that might easily in-
wplre distrust of the place In the bLreast
of o producer with fixed standards of dra-
Watie climax and development,

Lat it bo understood at once that no de-

L fense of badly bullt plavs Is hers being

oMtltempted. Hut “isir Betters” {8  cited
1 show how a comidy, sincerely concelved,
paned with fine 1Nerary distinction, but
ol conforming to the Scribe formula of the

= Well-made play, may be transflgurad, and

! ifled by the exquisite art of acting.

let's “the play's the thing™ Ia a catchy

B phrase, but it has been frequently misun-

derstood.  Plainly, the dramatic vehicle was

Bot the “only thing,” or else the Danlsh

ce would not have been so punctillous

correcting his actor friend’s interpreta-

‘&bl:; that curlous  speech about the
. queen.”

. L] L]

E dramatically eloguent performance

of "Our Hetiers” Invites a retrospect

..“ the old Daly and Charles and Danlel
Frohman stock companies! Those celebrated

_mnlnﬂonu sometimes haid much better

8 8 than Mr. Maugham's latest work, but

'.llu' seldom did more honor to histrionism,

3 pretty young lase, with coy mannerisms
A nothing elxe, has no place In this pro-
lmhn.l Tha matinee idol whose faulty

B to0 generously overlooked by ad-

“mirers of his good looks is also happily
lllt‘uul' Unfortunately, the lack of person-

o of this kind has made the financial

levements of the play incommensurate
nlll high artistie record,

s e Philadelphian with only half a mem-

o OIY ought naturally to know Rose Coghian,
98 confesses to having been on the stage
fifly years, At no time, however. dia
| fuu:: nlrhh" varied art ever gleam more

‘ than now. Her performanc

f Eﬂuvheu of Surennes, pettish, .q.:nnu-:;[

et .J::\tir::n:al. sharp-tongued, munI'I):

8 4 In spite of nl >
M.Inun, #ets for the new :e:x:a::r t:\nts‘t:lll]rllﬁarr*f;
!;:Hnl that will ba dificult to surpass

L apart from her name the cast of
*Our Betters” Inci ( s
for 8 the quality that mak

. dus recognit| f i

" on from a too Inattentlve

cl‘ﬂ?::. :Unwllnly in Indeed so com-

LJuertnin  sensational appeal

~ PAnying “all-mtar casts,” chossn with

: mlﬂl:!lr:;l ltuln l;-urtlv,ular und fine,

. yata erne, who ’

detestable bup irresistibly r:::‘::f‘l:

e Grayaton, is well known in Manhattan
deserves to be. But the aceid

s Ydents of

ng have made her FPhiladelphia ap-

Ihw’ much too rare of lute. Frita

m&, Impeccable as the male roclal

¥, curiously diverting, despite base

U lrnillonmar tho versatile a player

) m| u‘l:lt:;‘li-ual theatre-goer's memory

A o a stageland “Who's

; consummate artist who ateps

oqual grace into farce, serious drama

All, is a difficult sort of acter to eatalogue
In the oll Weber-Fisld duys he danoed and
g "The Pullman Porters® Ball” He was
the original language wreeking Frenchman
n_ the Lyceum company's production of
“The Amazons” and in the comparatively
recent Billle Burke revival of the same
Pinere play, He hos noted In the peculinr
h.fl.lll‘l of drama evolved hy George M.
Cohan and In the most frivolows of Hroad-
way reviews, 1t = possible that only Henry
E. Dixey has a more varied record on the
native stage. The other players At the
Broad fully execute Mr. Willlam's design
of fitness for their respective portraita

Views on the plece itself may differ
widely. ‘“There s plenty 1o shock Mrs,
Grundy in the frank lines and the ironical
exhibition of the “nastiness” of American
socinl climbers abroad, notwithatanding the
fact that the original "“punch” word of act
three has been removed wsines the Man-
Eattan premlere. Thome who cannol ex-
cuse Mr, Maugham's sordid social pleture,
even though his essential sincerity of pur-
pose Is continually apparent, may perhaps
feel like Indorsing the finnl curtain “tag”
1o the effect that suéh unpleasant peopls
“are not worth “othering about.” But to
quote Berpard Shaw's verdict on his own
“Fanny's First Play,” "whatever may be
thought about the play, there can be no
dispute about the acting.”

. s »
R, WILLIAMS,
move differences of opinion regarding

histrionism In soma Interesting productions

which he has llsted for this season. Hae
came to town one day this week nnd in the
coursa of conversation with the writer em-
phasized his Intentfon to concentrats on

good acting to the best of his abliity. I

feel sure,” he declared, “that the publie will

be glad to reviva its old Interest in the art

of the Indlvidual performer, 1 naturally
admire the notabls new developmenis In
lighting and staging revolution in tha coun.
try. But tha scene-setiing experts need
no especial _sncouragement just now
Thelr work = recognized, admired and
fostered by both producers and publie,
It iIa my hope that mncting will keep
pace  with the movement In order,
therefore, to do my best for histrionism
I intend to Keep down the number of my
new productions, to select the casts with
great care and to offer only plavs that
properly come under the heading of ‘legit-
imate.’ My plans this year include a re-
vival of FPinero's technlcally brilllant and
deeply stirring play “The Gay Lord Quex’
and to this plece 1 am now devollng most
of my time,

“John Drew is to do Quex, ‘the wicliedést
man in London, who turns out to be &
gentlemian in the best sense of that word
in the tensest third-act cllmax Pinero ever
deviged, Margaret 1iington will be Sophy,
the admirably diawn manieurist, and Ferdl-
nand Gottschalk, Mauds Milton and Loulse
Prrew will be auxiitary actore.  The plece,
which was first presented by John Hare and
Irene Vanbrugh, some eighteen years ago,
was, T think, & trifle ahead of It time. It
was highly praised when taken to America,
but the popular success was hardly worthy
of the wmasterful art which Pinero be-
stowed on this comedy I look for a more
adequate apprecintion today,

“In addition to Augustus Thomas's new
play, "T'ne Copperhead,” which will volce
a pertinent message for the present war
times by consideration of a Civil War =ltua-
tion, hesldes a revival of Wilde's ‘An
Ideal Husband." and an English plece en-
titled ‘Fishbingle,’ 1 am hoping to secure
the latest Barrie play. This work contains
no role for Maude Adamg The em-
phasis {§ placed on the male characler and
I am hoping that Mr. Barrie will ngree
with me in thinking Jack Barrymora a suit-
uble selection for the part. Curlously
enough [ have only a vague idea of what
tha play is. On his visit to America since
the war, Mr. Barrle told me of a fan-
tastic work called "The Second Chance,' In
which the man's role would ba dominating.
I am inclined to think that this is the
play which he now has ready.

“Doubtless it seems odd to be so hazy
about so Important a matter, but James
Al Barrie. himself, I8 unlque among dram-
atlsts. He can be as mysterioun and al-
ways as quaint as any author I have ever
encountered A particular instanca of his
dellcious whimsicality was revealed to me
a few vears ngo when 1 called on him In
his smaky quarters, duly dedicated to Lady
Nicotine, 0 that charming old corner of
London Known ms the Adelphl 1 found
the creator of ‘Peter Pan’ hard at work
frying to find appropriate names for some
of the feminine characters in his comedy,
“The Legend of Leonora." Nothing that
1 suggested seemed to satisfy him. Finally
lie pleked up a learned new work by Wil-
liam Archer, that was Iying nearby on u
table. The book was called ‘Playmaking
and the vetsran critle made frequent use
of the technical term ‘peripety,’ dmon_n:
a sudden change of situation at & crucial
moment In a drama. Ths word caught his
eye and s high-soundingnesa appealed
to his sense of humor. ‘T'm going to call
this character “Lady Peripety.”' he ex-
cliimed, And =o he did. Lady Peripaty
was listed In the cast of characters when
“The Legend of Leonora’ was produced on
Broadway. 1've often wondered If any-
body but A few highbrows of ths -!n:_l?
ever realized the ahsurdity of the caption

“Aory lkely,” concluded Mr. Willlams,
“{hers are strange histories back of the
names in “The Second Chance.’ I am
eagerly awalting an opportunity to read
the completed plece, and then If Mr. Bar-
ris consents to let me have It, 1 shall start
the ticklish business of cast selection, a task
as hard as it Is to me continually fasci-

nating."”

maoreover, alms to re-

OSEPH Urban wins moat of the honors
J in “The Riviera Girl," which has begun
the musical comedy seassn here. Nothing
that he has dons on our stage quite attains
the beauty of design, lighting and coloring
of the third-act stage plotures. Emmerich
Kalman's scors I8 dis¥Mnotly inferior to that
of his captivating “Sarl” but on the whole
it |s somewhat more \-l\'urlolun lh“." _lho
m»nrnntlluenllliud music of “Miss Bpring-
time.” It {8 a curlous commentary on slage
hazards that the beut-liked song humhﬁt1
olLet's Bulld a Little Bungalow in Quoue,
and the lively last act were regarded as
the most dublous assets of tha piece before
the curtain rose on the first public perform-
ance. "You nnf"h“r; to:lll" !la: ﬂ\;ﬂdl;l.hl open.

nce of the foollight code.
|n-' sente L

even musical comedy, ‘dnmkl. them
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SCREEN STARS IN THEIR COURSES

Elaie' Ferguson in “Barbary

Sheep,” has keenly sensed the

charm and romantic appeal of

Robert Hichens's l1::(}1!:!!'!'!.1! Igerian
tale,

FOOTLIGHT SHEEP
HERDS COME HIGH

Brief Pastoral Scene in “The
Wanderer” Costs 83 a
Second

Coming to the Metropolitan Opara Houss
next week is o spectacular drama in which
A Ecene, lasting only two minutes, costs
moera than would he needed to pay the en-
tire cast of any ordinary play. These atre
sald to he the costllent two milnutes in the
history of our stage. The weekly sxpense
of this short scens alone is eald by ihe
producer 1o ha §3064

In "“The Wanderer'" at the Metropolitan
Opern House thesa two minutes will occupy
that part of the first act of the play where
n flock of 120 sheep crosaes the stage. The
initial cont of the seene, not counting the
general mags eetling, was $3416, The sheep
purchased outright, cost $2250. The lum-
ber for the runway used by the animals
cost nearly $500, and the labor for building
ths runway, §371.

The weekly cost of this twn minule scens
Is even more Interesting. The veterinarian
who cares for the animals costs per weelk
$290; stable chargex and food, $185; the
hira of seven motortrucks to talie the ani-
mals to and from the theatre, $350; the
hire of seventy-two stage hands, setting
the runway and handling the sheep, two
hours ench performance, $1150; thirty-sight
electrical operntors utl $2 each performance,
$512; forty servamis, actors, ete, at $235 n
week avernge, $1000. Total, $2064, or on
the basis of elght performances s weak,
$101.50 a minute or more than $3 a second,

The sheep of thiv great production will
come to Philadelphia tomorrow iSunday) in
n special horss car which has been fitted
up for thelr transportation, and which will
ha & part of the special train which will
bring thiz big show to the Metropolitan
Opera House, Tha sheap will travel in de
lirxe fashion, with several shepherda to see
that they hava plenty of food and water on
the trip.

In the Opera House soma of the dresaing
rooms have been altered especially to ac-
commodete the sheep during their stay in
the home of grand opern. The stuge man-
ager, however, denles the rumor that the
black sheep of the flock has besn assigned
to the Geraldine Farrap dressing room ; and
that the goats have been notified they will
dress in Caruso's sacred stall. The animals,
however, will all ba quartered in the big
dressing rooms which were formerly used
by the ballet, and which will be convertsd
into temporary stables to accommodate the
four-footed actors during the stay of “The
Wanderer.”

HOBART HENLEY

THIS MOVIE MAN IS
AN ACTOR-AUTHOR

Hobart Henley, Who Produced “Par-
entage," Also Acts in His
Own Feature

Hobart Henley, the youngest guthor-actor-
director in the history of the matlon-pleture
mdustry, whoss flm  play, “Parentage”
will he seen at the BStanley next weel,
will be present In person at ths the-
atra Monday night and nes hlmaself as
otpers sea him on the scresn

Parentage” I8 the realization of an idea
which eame 1o him sbout two Years ago
when he was working before the camera
as a star. He belleved that a pleture, show-
ing the effect of parents' lives on thelr
ghildren, offered n theme for photodrama,
and If given tlhn Qroper treatment would
prove an artistic as well as & financlal suc-
cess. He continued In pletures as an actor,
bus he belleved that eventually the day

would come when his ambitions would be
realized, when he would take his place
among the foremost directors of his time.

Roecently that moment cams when he
was authoriged to make a blg feature, The
ptory was left entirely up to him. It was
one of Ih.‘l;:aplul periods of his life
He net Lo and wrote the story of
vParenta For three months he labored
on the &ature, with dhe result that fuily
wsth s Heuides writing the

Sraeting the Rrodustion. M.
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Milton Sills and Miriam Cooper in “The Honor Svstem,” next week's

Victoria feature, are shown ahove.

Below to the left is Pauline

Frederick, star of the film play, “Double-Crossed,” the coming feature

at the Arcadia and Palace.

To the right is Virginia Pearson, in

“When False Tongues Speak,” the Colonial’s photoplay,

THEATRICAL BAEDEKER
FOR THE COMING WEEK

NEW ATTRACTIONS

METROPOLITAN OPERA HOUSE

"The

Wanderer” with Nance O'Nell, James

O'Neill, Charles Dalton, Frederiek Lewis, Lionel Braham, Sldney Herbert, Jean

Stuart.

Palestine, Staged by David Belasco,

CONTINUING PLAYS

BROAD—"Owr  Betters,” with
Herne, Roxe Coghlan, ¥rilz
Leonore liarris, Edward PDougins
rlolic sxpose by Soinmerset Maugham
American soclal climbing In London,

FORREST—"The Riviera Girl," with Wilda
Bennett, Juliettea Dy, Sam Hardy ana
Carl Gantvoort, Musjical -comedy by Em-
merich Kalman, Guy Bolton and
Waodehouse., Superbly staged by J
Urban, :

ADELPHI—"The Thirteenth Chalr,” with
Margaret Wycherly, Harrison Hunter. Ei-
lene van Biene Tensa mystery melo-
drama by Bayard Veiller.

AT POPULAR PRICES

KNICKERBOCKER—"Ths Descriers, n
military melodramn new to this clty, with
Grace Hayle and Harry Hond in the lend-
ing reles. Opening tonight.

ORPHEUM—"Peg o' My Heart,” with Ann
Pittwood In title part. Hartley Manners's
highly successful comedy, popular on both
the American and English stages

Chryatal
Willlams,
Vit-

uf

FEATURE FILMS

GARRICK—"Iwlinn Battlefront.” Admir
ably photographed and historically Impor-
tant seenes of ths operations of Cadorna’s
armies in the Qorizla campalgn. All wesk,

BTANLEY--"Parentags.”” Seven reel film
on themas of parentnl Influence on chil-
dren's lives, by Hobart Henley, also lend-
ing actor and director, and Martin O,
C"handler, Other actors are Anna Lehr,
Mattle Roubert, Lois Alexander, Barbara
Castleton and Gilbert tooney, All week.

ARCADIA—"Double-Crossed.” a pereen.
drama of love and sacrifics, by Hedlor
Turnbull, Comely Pauline Frederick has
the leading role. Asslsting players are
Crauford Kent, Clarences Handyslds, Wil-
Ham Riley Hatch, Production directed by
Robert G. Vignola, All week.

PALACE—"Double-Crossed,” with Pauline
Fredorlck, and ""Tanks in Actlon,™ a spa-
cial feature film, ofMicially sanctioned by
the British Government and deploting
phases of the Battle of the Ancre. Al
week,

VICTORIA—"The Honor Systam,” n Alm
play of social Injustice, vividly and touon.
ingly set forth, Mirlam Cooper and M
ton Silla wre the leading interpreters
Scenario by Harry ¢, Warnack. Diree-
tion of R, A, Walsh. All week

REGENT—"The Tides of Fate,” with Alex-
andra Carlisle, Monday, Tuesday; "Un-
dar Handlecap," with Harold Lockwood,
Wednesday, Thursday; “When Fulse
Tonguas Speak,” with Virginla Pearson,
Friday, Baturday.

STRAND—"Barbary Sheap,” with Eisle
Ferguson, the first three days, and “The
Hostage,” with Wallace Iteid, the last
threa days.

BELMONT—"The Raluhow Girl."” with
Jullette Day, Monday, Tuesday; “"Youth*
with Carlisle Blackwell and June ).
vidge. Wednesday, Thursday ; “The Little
American,” with Mary Plckford. Friaav
Saturday.

LOCUST—"The Mysterious Miss Terry."™

with Billle Burke, first hall of week.

“Hashimura Togo,"” with Sessue Mayva-

kawa, latter half of weel.

VAUDEVILLE
KEITH'S—The Dolly Sistera in mongs ana
dances, with Jean Bchwars at the plano,
Sam Mann and company in “The Ques-
tion" ; Bert Lavy, artist-entertainer; Felix
Adler, monologist ; Primrose Four, sing-
ing quartet; Al and Fanny Stedman In
“Planocapers”; Five Kitnmuras, maoro-
bats; Mario and Trevette, operatic duo;
Flying Rusaells, trupeze performers,
GLOBE—Liane Carrera, daughter of Anna
Meld, n a speclalty act; “Too Many
Sweelhearts,” tablold musical ecomedy,
Van and Plerte in “Miludy's Gown';
Ernest Dupille, mimic; Tt pson  ana

Flaborate dramatic spectaclie by Mau
Openlng,

e V. Bamuaels.
wrsday night,

Locale, anclent

“Hehind 1w Grandstand” ; Ardath ana
Hrooks= in “Madamg Bluebenrd” ; Rekemn,
novelty entertainer'’; “Polly Ann” with
Bessio Love, photoplay, latier half of
week,

GRAND-—Mullen and Coogan; Bothwal
Brown and company; Gordon Fighlana-
ers; Barto and Hall Renn and Wappler,
Three Rianos In “Darwin‘'s Disciples In
I.Tlfru A7 and Tathe news and comedy

m=

CROSS KEYS—Jullan Brylaski in "Oue
and In Again”; Georgin Comedy Four.
Harry Bachelor, Paul and Pauline, first
half of week. Jazs Cabaret; Sharp and
Earle; Pamnhaska Tete; Eugeno Emmett,
tenor; Dinking, Harr and Everett, In
“How it Happened"; Walter Kaufman,
latter hall of weok,

FMPRESS—"Thes Boys in Blus'" : Wolford's
Animals; El Cota, xylophonist; Johnny
Eokert in “On the Golf Links,” first halr
of weel. “Suffragette Revus” heads bin
latter half of weok.

NIXON —Dunbar and Turnsr, Mabsl Hardes
and company ; John Clarke and company;
Charlea ¥. Mack, blackface eomedian;
“The Varmint,” with Jack Plekford ana
Louiss Huff, photoplay.

COLONIAL—Bernlvichl Brothers In  “A
Night in Venice' ; Lauris Ordway : Dupraa
and Dupree, eyclists; Jimmy Ward and
Jimmy Cullen; Charles and Anna CGilock-
er, water spinners; “"When Falss Tongues
Speak,” with Virginia Pearson, photo.
play.

BURLESQUE

TROCADERO—"Ths Mouta Carlo CHria®
In "Fun in a Rallroad Station,” ana
“Hers nnd Thera" Fraterna, the dancer,
I# a special featura. Company Includes
Sarah Hyett and Laura Houston,

CABINO-—""Tha Bon Ton Girls," {n a pot-
pourrli of musio and comedy specialties,
A chorus of pretty girls {8 promised.

COMING ATTRACTIONS
SEPTEMBER 4.
GARRICK—"The Willow Tres" with Fay
Bainter,
BROAD—"The Resculng Angel” with Biille
Burke,
FORREST—"Jak
Stone,
EEITH'§S~Jessla
Rudinoff.
WALNUT—*""White Feather."”
OCTOBER 1.
LYRIC—"Tha Brat," with Maude Fulton
OCTORER 8.
BROAD—Barria's “A Kliss for Cinderella,~
with Maude Adams.
OCTORER 13,
FORREBRT—Ziegfield Folllea

SEA FOOD INSPIRED
“FHE WILLOW TREE"

o'Lantern, with Fred

Busley, Walter Kelly,

When ths curtaln rises on “The Willow
Tree" nt the Garrick Theatre on September
24 n gorgeous Japaness screen extending
the full widih of the stage will be disclossd
Thieg unigqué and massive novelly shuts from
view the nner siage Then the signal ix
given and two Japancse wialk out and slide
back the screen, revealing a wonderful gur-
den, with winding paths and curved hridges
and a summer house and shrine in the fore-
ground.

At tha bottom of the screen, on s sue-
cesslon of panels, a school of golden fish are
swimming. 1t l= all very decorative and
perves admirably in creating an Orfantal at-
aosphere.  But the screen has a deeper
significance, especially the fish panels. They
ropresent no less than Henrimo's tribute to
that inspirational moment at which *“The
Willow Tree” cams Into being, Benrime
being co-author of the play as well as re-

ible for the superb staging of this

Berry, comedians; Ball Brothers and
company, In a novelty feature,

BROADWAY — "Tha Suffragetts Revue*
with Bobby Bernard and Bylvia De
Frankel; “Chautauqua Fete”; Eugens
Emmett ; “Redemption,” with Evelyn Nes-
bit, photoplay, first half of week. ““Three
Chums''; Harry and Augusta Turpin in
“The Bank Clerk"; Jack Morley, Frann
Buckley, in “Casey, the Salesman®; “The
Lifted Veil,” with Ethel Harrymore, phoe
toplay. latter half of wesk.

WILLIAM PENN—Carmen's Minstrels; K4-
die Borden In “'8ir"; bwyer and Housion
in . “Spooks'; HBilly :Gwl:lru“;ml the

ome “Redeomption,” w

-y

Evelyn

cimrmlng fantany.

A senson or so ago Benrimo and Harrison
Rhodes were in Philadelphia with a play
which Rhodes had written and Benrime
was staging for the Shuberts. This was a
dramuatization of Harry Leon Wilson's
richly amusing story of “Ruggles of Rea
Gap." The pair were having a flsh dinner
in a local restaurant famed for its sea
food when Benrimo outlined the story of the
Jupaness image nnd the ldea for *“The Wi.
low Tree'" wus first broached between them.
Here, at another sitting, they expanded and
doveloped It and here they cemepted their
partuership In good old ankl, or its equiva-

il an or

The Wanderer

By WILLIAM A. PAGE

Novelleed From the Ploy of Mauries v, Bamuels,
o be Neem ot the Meivopolitan Opera
House September 10

(Copyright by Willlam Eiltott, ¥ Ray Comnatock
and Morris, Gost.)

BYNOPSIS OF PRECEDING CHAPTERS

{:'-Ml'. the soh Of Jesse and Huldah, of the
tri of Judea, during the tims of ing
Hg'!olnen. 8000 yemrrs ago, I8 unhappy st home,
whers he la & shepherd Boy. At a neighbor-
ing Inn_he meets Tols, an avil, dissipated
man, who pictures tn him the dellghts of
Jerusalem, and prevalls upon him to ank Jasen
for hins lon of the estats, sn that he may
go into the world to make his mark. Jether
omines hin father, and returns homs, whers
of hin father, lavingly mreats
o raturni home his engaged In a
uarrel with his brothsr Gasl, wha childens him
of hid neglect of the Nock, A flght bLetween
lhﬂ;u nterrupted by Jesse Afterward
Jethar appeals to his mother for her aid in
ohtalning his portion, Bhe roluciantly eone
veys hin winh to Jesws, who demnands that
Jather's friend, with whom he would lourtey,
show himaelf. When Toln appoars Jesne avi-
Anntly roenf’ulnu the mman, and with hard
words blds hin begone,

LChapter V1
LA laughed a mocking, sneering laugh
as he faced the nged Jesse, who half

ralmed his staff as though to strike Aown
the man who would tempt Jether to lgave
home. .

*Thou hast some memory for all thine
old age, friend Jesse" he sneered “Hut
why look upon me with such a hostila eye?
In all these years, couldst not forget the
fruit a boy stole from thy burdenoed treea?”

Jether, Indignant at the rebuks admine
Istered by his father, turned to the mother
with an appealing look, Sha put her arms
about his shoulders.

“Oh, my boy, it is an evil face'" ahe
moaned. ““Thou wilt not go with him?"
Jether Impatlently broke away,
“Thou art angry with my friend because

Is my friend,” he exclnimed.

The elder patrinrch shook his head eadly.
"“Thou wilt never have a worse friend,"
he =ald,

Tola, as though
turned to go.

"Jether knows T mean well by him." he
remarked, carelesaly. “Come, old man, be
just, Thou hast thy ways and 1 mine
Thou wilt not risk the chanea of losing
a place of sllver. 1 chance everything, 1
gambled with fate the day I was born
into this world of Inrge uncertainties. Thy
son 18 & man of aplrit. He wou™ charce
the fortunes of the world and gain—who
knowa?—perchance n erown.'

“As thy friend David did,” Interrupted
Jether eagerly, but his mother cast a re-
proving glance upon him and sald, sternly:

“Our King was God's anointed. The holy
prophet choss him by will of the Almighty.
How dare such as thou choose my boy
to take him Ints the world thou comest
from! Get thee away!”

Taln tossed his mantle aver his shoulder
and turned again, T deemed thee a man,
Jesger, and thine own master, Siny where
thy mother's c¢an watch thes, child,
Perchance tonight she'll croon thee Inio
slesp. Yot wert thou a man and thine own
mnster'"

“I am my own master”

“Then tell this mother of thine that thou
art coming, and gird up thy loins and come,
It thy rich father so greatly love his hoard
that he would let n stranger feed his son,
then I shall feed thee.'

Jether hesitated. Hut before he could de-
clde, Huldah cast herself hafore her son,

“Jether, my bay, thou shalt not go." she
eried passionately. “1 cannot let thees Eo,
now less than ever, for it ig worse than my
worst fear. By all that | have suffered for
thy sake, the nights that 1 have sat awake
by thee when thou wert alling, [ beseech
thes, do not leave us, See, thou art the mas-
ter hera now, Thy mother kneels in the dust
before thee'™

Jether, humillated at this display of emo-
tion in the presence of his wise and worldly
friend, roughly pulled hlinsel! away from
Huldah's outstretched arms Without In
the least meaning to do so, his action caused
the devoted mother to fall forward.

Ol Jease strode to him abruptly.

“Thou nre u bad son,” he thundered,
“Thou has struck thy mother to tha heari.
Thou shalt have thy portion. But never
shalt thou look ugon my face again. Thou
shalt have thy portion, and may the gold
burn in thy hands as thy deed burns In
our heart "

Angrily he turned and went Into the
house, Tola chuckled lghtly., Huldah, sup-
ported by the terrified Naoml, cast an ap-
pealing glance at the boy

“Thou shalt not go without thy mother's
blessing.” she cried, “Oh, my boy, thou
didst not mean to hurt me! Thy father's
gold will buy thea what thou nesdest for
thy journey, but It cannot buy thes what
will remind thee of our love for thee, Here,
take thia ring, Jether. Set it ns a =eal upon
thy heart., For the first time it now leaves
my finger wsincea wa wera wed and (hy
father placed it there. I shall lle in my
grave happler becauss thou hast it thun
wera it burled with me."”

“My mother,” spnke Jether, tenderly, ns
ha permitted her to slip the ring upon his
finger

“And thou wilt not leava with anger In
thy heart toward Gaal,” pleaded Huldah,

“He will miss mes truly, Let him now
find fault with others."

“And thy cousin, Naoml—ahe loves thes
dearly.”

"] will pend her a fins pressnt from the
olty,"” ha answered.

Naom! turned sadly away. Just then
Shelah cames from the house, carrying a bag
of shespakin, with a strap which waould
hold it over the shoulder., He cast thes bag
upon the ground befora Jether, and the elink
of gold made the eyes of the walting Tola
gleam.

“Thy father sends thee this bag of money
-—count it," growled Shelah,

ha

to dlamiss tha subject,

eva
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Chapter VII
CIMHERE 1oy Jeruralam, the perfect
of beauty, the foy of the whols wo ¥

Tola relned in hin donkey, on which '»-
had mads the Journey from Hebron, [
h:do Jether do likewlse. The appreach
the eapital of Judea ha .
g!rnrluall,v Ascending rlnadn?(‘;{;lat“:::
:'ko A sudden panorama unfolded befs

101F eyes, they saw the famous clty
on its thres hills across the valley of Glhe
Jether gazed faseinated at the sight
:-w in the distunce the Ereat
ounded by King David, and as yet I
more than half completed by Boloman,
faw tha walls of the clty encompassing
hills of Zlon, of Moriah and of Acra:
him lay the fertiie valley and further
# mass of houses and palaces, beyond @
elty's walls, In the Elrecta wora throngs
nr-c:plf. Ha pressed forward eagerly,
mp_l::\l:h:n. Toln,” he cried. I long to =

Tola heat the aes upan whlel :
Ing, and led the way ch he was rifie

down the in ong
the narrow but much !ruro:adpl:::i'lui 4
£ on through the valley, and up 1o the ..
ORNE gate of the city. As they plunged inte
the vortex of lifa within, Jethor saw a £
him the strange faves of many Al
nitionalities, Egymians, Phoenlcians,
lonians, Arablans and Persians, all clad in
gayly  colored  garments unid =

ELrAnge tongues, After n while P )
him the signnl to dismount, and ll?;oyl.tun e
over their animals to n swarthy horse. Ly
dealer who seasmed to know Tola.

“We will continue on foot," el]\lﬂl\d-
Toln. “First must | Eet thee some fine rals
ment more sultable for the life thou ]
now lead in the city, where thy gkins
rouxi sandals becomes thos not."

Gulded by the experienced Tola, Je
saon had purchased for a hundred s
A splendid robe of deep red cloth, embro
ered In gold and #llver. His country nd:
wera exchanged for more serviceabls o
with gilded cloth tops which _ext
above his ankles. A handsome ' leath
girdle in which o carry gold colns, with
purse attached, was another article
gested by Tola, and then, after the t
formation had been effected, Jeothar BLo0
forth as another man., By the advics’
Toln, the sheepskin bag was exchanged
A Jeweler's for a handsome tenkwond B
henutifully Inlaid, which was henceforth
serve as a treasure chest for Jether's
tion. Summoning a Nublan to carry
chest, Tola announced that all was now
rendiness for them to visit the house
Nadina.

“And thers shalt
stay In Jerusalem,”
man.  “Mine own lodgings mare but
suited to such a prince as thou hast ;
come, Jether, and among the company, af
Nadina's house thou wilt make new friends
who will bring thee much Joy. For Il’
sake Nadina will welcome thes,” ;

“What thou sayest | will do,” replied
the boy, as they pushied through the motley
crowd, Tola led the way, first toward the
citadel of David and the royal paiace of
Nolomon ; but suddenly he went from the
main thoroughfare into a beautiful A
with a winding road through a grove :
alive trees.  Then, turning abruptly, he
entered a large walled inclosure, in
venter of which was a sparkling foun!
and a pool of clear water. HBeyvond,
Imposing stone walls of a mansion ro
veritable palace, The garden was fill
with gorgeous esttees having carved woe
en-work arms and strange articles of
niture fashioned from tusks of {vory,
one corner stood A status, enshrined
parently upon m pedestal set on a
dals. Tola clapped his hands and a
appeared. e

"Sununon thy mistreas," eried Tola. "ﬂ.f
to her that here a8 & prince of J -
brought to these miserable quarters by
friend Tola."

The girl howed and disappeared.
the wave of the arm and a sliver
Tola dismissed the Nublan and he
Jother wers alona.

“Thou shouldst

thou ilve during
exclaimed the e

know." explained

"'l'hou art a bad son,” thundered
Jessie; “thou hast struck thy
mother to the heart.”

ny



